

















GujanPally’s Puzetta
mountain hostel dresses local
tradition in new clothes
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on his main stock-in-trade, sustainable houses. Many use
cross-laminated timber, including his own family home, a stone’s
throw from one of the early residential projects by
BearthDeplazes.

At radical odds with both projects and practices is the
small number of young architects aligned with Valerio Olgiati.
With a mix of outspoken and seemingly arrogant claims about
his abilities, Olgiati cuts a controversial figure in the canton
(as he does in Switzerland generally), where he still lives and
works. Olgiati’s conviction of an architecture as a pure and
physical representation of the intellect, realised so far in a
modest number of projects, has led to international acclaim
and a cult following among some younger architects.

Of these, the best known is Raphael Zuber, whose first
completed project, the Grono School, excited critical interest

One can see how the younger
practices have embraced natural,
renewable materials and
sustainability in a way that

the previous generation didn’t
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Steinhausen
funeral chapel

Raphael Zuber’s Steinhausen
funeral chapel design,
though much admired,

is currently unbuilt

across Europe when it was completed in 2011. The

three-storey concrete primary school and kindergarten

applies elliptical concrete circles at and above the entrances, the
facade concrete both visual motif and key structural elements in
the composition. Zuber was on the verge of abandoning
architecture when he came upon Olgiati by ‘pure accident.

‘It was the first time I'd met an architect who used
architecture as an expression of the intellect in a very strong,
very personal way; not through a text, or in thinking, but in
a purely physical way, he says. Like Olgiati, Zuber has stirred
up the more mainstream Graubiinden scene. Corinna Menn
states that, after visiting the Grono School on its sloping field site,
she could not reconcile Zuber’s rhetoric with what
she saw as an undeniable contextual influence. While also
underlining how interesting she finds Zuber’s work, this
is one of the more diplomatic observations I hear while
in Graubiinden.

Ranging from the cult of Zumthor to the cult of Olgiati,
from Zuber’s uncompromisingly demanding total freedom
for his total architecture to the archaic atmospherics of Capaul
& Blumenthal, from the urban and contextual work of Menn
to Kuruth’s participatory approach, common to all is a certain
intensity in architectural passions found among this generation.
If you happen to be on the road out of Zurich heading towards
Graubiinden you would do well to extend the visit beyond
Vals, and explore this singular canton and its architecture
a while longer. m



